Musc 311/01  - Theory IV

Spring 2005

Monday/Wednesday/Friday 12:30 - 1:20pm, Brodie 360

Anneliese Weibel, Office: Brodie 322, Office Phone:245-5829             email:weibel@geneseo.edu

Course Description

This course focuses on harmonic, melodic and rhythmic practices of the 20th century, by listening to, and analysing selected excerpts from the literature, and through writing of small compositions modelled after the works studied.  Students also will show their comprehension of a particular compositional style by writing one short (3 pages) and one longer (5-6 pages) analytical paper.  We will further study some larger movements of selected works of 20th century composers.  All the students are also required to attend at least three (3) concerts featuring contemporary music (so called New Music or Fine arts music), selected by them from a list handed out at the beginning of the semester.

Intended Student Learning Outcomes

By the end of the semester, the successful student will be able to

1) identify in the literature, and construct, excerpts based on whole-tone scales, pentatonic scales, octatonic scales, and quintal/quartal harmonies

2) identify in the literature, and construct, excerpts based on polymeter, successive meter changes, and metric modulation

4) identify in the literature, and construct, excerpts based on twelve-tone rows or aggregates.  


5) deduce from a particular excerpt in the literature, the prime row and construct a twelve-tone row matrix, applying the principles of transposition/inversion/retrograde/retrograde inversion 

6) describe and explicate through two short analytical essays the most pertinent compositional techniques used by a prominent composer featured in the course
7) write compositional excerpts, applying the following techniques 

-  modal (church modes, whole-tone scale, octatonic modes)

- quartal/quintal harmonies and cluster harmonies

-  twelve-tone and serial

- chance or indeterminacy

- minimalist

- graphic notation

Required Texts

- Materials and Techniques of Twentieth-Century Music  2nd edition, by Stefan Kostka

Office Hours
Wednesdays, 2-4pm, or by appointment

Evaluation and Grading

Final Paper : 20%

Mid-Term Paper: 10%

Composition projects: 60% ( four projects, 15%each)

Attendance at 3 contemporary-music events and subsequent oral report: 10%

Grading Scale

A: 100-96

B+:90-88


C+: 79-76

D:  65-60

A-: 95-91

B:   87-84


C:    75-71

E:  59-0

B+: 90-88

B-:  83-80


C-:   70-66

Schedule 

(This is an approximate schedule, and subject to changes.  The instructor will announce any changes re. the content and/or dates on the syllabus in class, and the students will be responsible for fulfilling any new or altered requirements resulting from such changes).

The Two Papers

Mid-Term: On ca. 3 pages (double-spaced), students will answer specific compositional questions about Claude Debussy’s Voiles (Preludes, Book I) for piano. 

Due date: Monday, March 21

Final: On ca. 3-4 pages, students will analyze and compare the two movements Accenti and Contrapunctus Primus from Luigi Dallapiccola’s Quaderno Musicale di Annalibera for piano . 

Due date: Friday, May 11th

To earn grade A, papers need to be succinct, all the questions addressed, and the findings need to be supported by sound argumentation. 

Concert Attendance

Throughout the semester each student is required to attend at least three concert events featuring contemporary Fine art (not jazz, rock or brodway!) music.  Appended to the syllabus is a list of appropriate concerts, most of which will take place in Kilbourn Hall at the Eastman School of Music, or in Slee Hall, at the University of Buffalo, Amherst campus.  Most of these concerts are free of charge.  A few will charge $5 for a student ticket.

ERes for Listening Examples from the Literature

Students are able to access all the musical excerpts that will be discussed throughout the semester via ERes, password [theory].  See appended Cd list.

Weekly Schedule
Week 1
1/19, 21

-Ch. 2 Scale Formations in 20th Century Music





-Debussy, Bartok, Scriabin, Stravinsky et al.

Week 2
1/24, 26, 28
 
-Ch. 2 continued 

Week 3
 1/31, 2/2, 4
 
-Ch.3  The Vertical Dimension:Chords and 






 Simultaneities    more Debussy, and Berg 






-Ch. 4 The Horizontal Dimension: Melody and Voice 





 Leading     Boulez, Schoenberg, Berg 







Week 4
2/7, 9, 11

-Ch. 4 cont.






-(Ch. 5 )  Atonality, as in Schoenberg’s Pierrot Lunaire  






-Composition project I discussion

Week 5
2/14, 16, 18
           -Composition project I due - modal scales  and 






quartal/quintal harmonies, polychords, etc.






-Ch. 9 Nonserial Atonality   Schoenberg, Berg, 






  Webern









Week 6
2/21, 23, 25

-Mid-term paper discussion on 2/21






-Ch. 9 cont. 






-Ch. 10  Serialism    Dallapiccola, Schoenberg, Webern

Week 7
2/28, 3/2, 4

-Mid-term first draft due on 3/2





-Ch. 10 cont.






-Composition project II discussion

Week 8
3/7, 9, 11

-Composition project II due - serialism






-Mid-term first draft feedback











Week 9
3/14


-Spring Break










Week 10
 3/21, 23, 25

-Mid-term paper due on 3/21





-Ch. 6  Developments in Rhythm 






-Babbitt, Bartok, Berio, Carter, Stravinsky, Webern


Week 11
3/28, 30, 4/1

-Ch. 6 cont.






-Ch. 14  The Roles of Chance and Choice





-Cage, Cardew, Feldman, Stockhausen 

Week 12
4/4, 6, 8

-Composition project III discussion






-Ch. 14 cont.






-Ch. 11 Timbre and Texture    Penderecki, Varese
Week 13
4/11, 13, 15

-Composition project III due - Chance and 






  Indeterminacy






-Discussion on final paper on 4/11






-Ch. 13  Serialism after 1945   Babbitt, Boulez, Nono

Week 14
4/18, 20, 22

-First draft final paper due on 4/22






-Ch. 15 Minimalism



 



Week 15
4/25, 27, 29

-Feedback/discussion on  Final paper drafts 






-Ch. 15 cont.

Week 16
5/2


-Composition project IV discussion


Wednesday, May 11, at noon
Final Exam: Composition project IV due - minimalism


 


-PERFORMANCE of your OEUVRES!






-Final paper due 

1

